14 BBBIETEFATE FEREK, 2023, 39(5):

14-20.

IBITEFNGE

\J

LA

BIAN Simin

| Walking as a Method

M BT T BGERGEAEE, EmEig20
e B ITET FOITEMAT RARETINSROEE
W, ERTESHEMEAMZ MR R, ARRFEETEX
MESE A AR S Ry “2e-EH-ERT
HiF, AABEMFIE T2 N7 RIR T E < T XU E AR
PRGN BT EME SO T EE N
SRR TE" 2 EmR, AR RN E
XS EMSUEOR T 78" FERARTE. T3
RFSEE, FET CATAET AR D O A AR G

WRTR R R R B, dEmpde 280 AR E A A 2R 8
sz

KB USRS AR SRR RiTTTR

MESHT: 1000-6664 (2023) 05-0014-07

DOI: 10.19775/j.cla. 2023. 05.0014

hiEsr g TU 986

SRR ERS: A

RS H: 2023-02-22

fEm H: 2023-03-11

HEEWH: 20220848 CAHRHESFEFETHE (WS
22YJCB0004) 1202 1 R i EE ARl 55 T 10 - 24k
SRIFERF IR G =2021SRY 12) S EE)

Abstract: Based on the concern and reflection on the topic of
"walking", this article first explains the relationship between walking
and critical cognition through three cultural trends in the early and
middle periods of the 20™ century that are closely related to "walking"
and "walking people". Then, the process of forming critical cognition
through the activity of walking is analyzed as "experience-reflection-
reconstruction". After that, the significance of walking in the field
of landscape architecture is explained from two aspects: necessity
and feasibility. Therefore, this article describes and analyzes the
various academic discussions, social actions and design practices on
"walking" in the field of landscape architecture in the past 60 to 70
years from two levels: "walking as a method of landscape cognition"
and "walking as a method of landscape design", identifying how
"walking" has helped to develop a critical cognition and inspired
design thinking which has been translated into concrete landscapes
that are used by people.
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